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ALTHOUGH THERE IS NO RECORD OF JOHANN SEBASTIAN BACH EVER
HAVING COMPOSED A CONCERTO FOR ORGAN AND STRINGS, THERE ARE
EIGHTEEN SURVIVING CANTATAS IN WHICH THE COMPOSER USED THE
ORGAN AS A SOLO INSTRUMENT FOR HIS SINFONIAS WITH ORCHESTRA.

According to one newspaper review, during a concert in the Sophienkirsche in
Dresden in 1725, Bach performed “Praeludiis und diversen Concerten mit unter-
lauffender Doucen Instrumental-Music”. While it is unclear what specific works
Bach played, it is perfectly plausible that he combined some of his splendid

sinfonias to produce organ concertos of great virtuosity.

Bart Jacobs, appointed organist at the Cathedral in Brussels, joins hands with Les
Muffatti and takes on the challenge of reconstructing these concertos for organ
and strings in three movements. These hitherto unheard works are presented
alongside a majestic though more familiar Prélude and Fugue, specially selected

by Bart to for the specific instrument at his disposal.

The rich timbre of the organ combined with the exquisite strings of Les Muffatti
and the particular acoustics of the church or concert hall make each perfor-
mance of this programme a unique experience and bring the Dresden Konzert
of 1725 back to life.

This programme requires a particular kind of organ (German baroque style
ideally tuned to 415 Hz or 440 Hz, with at least two manuals with a C-d” com-
pass and a pedalboard with a C-d’ compass) around or under which the orches-
tra can be placed.

Please contact us for further information.



