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ITALIAN CRAZE
C. Avison  |  G. sAmmArtini  |  P. CAstruCCi  |  F. GeminiAni



length

30 minutes + 30 minutes

Performers: 13 musicians

les muffatti
6 violins, 2 viols, 2 cellos, 
double bass, harpsichord, lute

timeframe

Ongoing programme

Budget

Upon request

contact
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Emilie Menz 
General Manager 
+32 (0)474 533 148
+32 (0)2 503 27 33 
emilie@lesmuffatti.be
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at the Beginning of the 18th century, italian music launched 
an invasion of england. the first oPera to Be translated from 
italian into english, stanzani and franceschini’s arsinoé, was 
staged in london in 1705.  

The performance was to mark a turning point in English music history (Arsinoé 
“was the first opera that gave us a taste of the Italian Music”, wrote an influential 
London gazette); from then on, and for the rest of the 18th century, Italian opera 
would enjoy steady and unwavering success. Famous composers and Italian 
singers settled in London, playing a significant role in developing this new mu-
sical style, and other composers (such as Pepush and Handel) did not escape 
the trend’s unstoppable influence. 

Charles Avison, the only Englishman included in the programme, was a par-
ticularly popular composer; the group has selected a harpsichord sonata by 
Domenico Scarlatti rearranged by Avison for string orchestra. 

Giuseppe Sammartini, most of whose concertos and overtures were published 
posthumously, has also been unjustly forgotten. His works were once tremen-
dously successful, even eclipsing Corelli’s popularity. Sammartini’s Overture in 
F major boasts a delectable galant style. 

Pietro Castrucci, one of the best-loved violinists of his generation, led Handel’s 
orchestra for twenty years. His own compositions are highly individual and full 
of surprises. 

Finally, Francesco Geminiani, the most important violinist to work in England, 
arranged the sonatas from Corelli’s opus 5 for string orchestra. La Follia is still 
one of his best-known pieces.

ITALIAN CRAZE
ChArles Avison (1709-1770) concerto in d minor nr. 5 (after d. scarlatti)
GiusePPe sAmmArtini (1695-1750) overture for strings and basso continuo 
in f major op. 10 nr. 7 • concerto grosso for strings and basso continuo in 
a major, op. 5 nr. 4
Pietro CAstruCCi (1679-1752) concerto grosso in a minor for strings and 
basso continuo op. 3 nr. 4
FrAnCesCo GeminiAni (1687-1762) concerto grosso in d minor op. 5 nr. 12 
(“la follia”, after a. corelli) • concerto grosso in f major, op. 5 nr. 5


